
en says. 'What Im concemed with
]le iocal Chinese elements."
Such 'local elements' are a recu¡rent
tture in our conversation and indeed,
) majority of Chen's artworks.
he experience of growing up in the
30s and 90s has a great influence
r usl. First of all, ow generation
lt least guaranteed the basic
ndard of living. It's only after that
tt people will think about things
e a¡t and fashion," Chen explains.
/eTe experienced the beginning of
r digital era, the blossoming of the
ernet and the pirated [media]. They
rw us to instantlyget in touch with
r rest of the world "
As it turns ou! the artist's latest
n-ks are directly infornedby the
ttural happenìngs in the decades
: grew up in. In her new 2010
tæ, Enuironmental Protection,
: artist contemplates the place of
ct¡onic waste in China's increasingly
xperous society - by literally
tting abaldoned computer wires
C mobiles phone components onto
: heads of her nal<ed models "This
o bring together the message of
rironmental protection and the
;hiornble spirit" offers Chen. "l
nt to show people that what they
ew away can also be tu¡ned into
nethingbeaudfu1."
In comparison, her Young Pioneø.
ies (2009) is probably closer to the
ist's hearl. For it Chen evokqs her
n childhoodby dressing a "typical
inese girï' iuith "what ¡,ve wore
Young Pioneers, [a mass youth
pnisation under the Communist
rty,] when we were children'- only
rt the clothingmaterial is "more
nsparent and fashionabld'. More
riguingly, in each of ihe pieces,
en has digiblly juxtaposed the
l(s) respectively with images of
ee Chinese landmarks: the CCTV
ri¡a Gntral Television) Toweq
arg'e-1 Lunar hobe, and the Three
rgesDam

The Collectionist with lehan Chu
When I workwith art collectors on
coliection-building in addition to
education one aspect I constantly
emphasise is focus. Stop buying art
reactively and stzrt buying proactiveþ;
be a hunter not a gatherer. Through
this broken-record approacl¡ what
evenhraily dawns on deveþing
collectorc is that once youTe overcome
the initial u¡familiarity withbuying art
and learned how to say "yes", you must
immediateþ need to learn to say "nd'.
Like any new experience, enthusiasm
and excitement can be overwhelming
and I end up playing defence 90 per
cent of the time. Once you realise you
can buy art, every piece of art becomes
a potential purchase and what used to
be a window of opporh-rnity becomes a

What used to
be a window

frowning now. I feel frowns.'Well
if I like il that's the only thing
that matters!" you protest.'Î\ot
exactly," I reply. Liking your ar1

is a prerequisite, but shouldn't
be the sole reason for collecting
art. Factors like the artisds
câreer, exposure, signifr cance
and place in the collection as
we11as many other aspects
should also be considered. Of
course, those who are rea11y

only looking to fill thei'walls
with pretty things shouldfeel
free to hrn the page norv.

To put it anotherway for
those numerically inclined,
ever since the Big Bang
many, manymillions
of artists have churned

l
t:

Despite their undeniabìe vjsual
ractiveness, Chen reveals that there
L darker edge to her artworks lurking
rind their shiny appearances.

'ere the generation afer lhe Chinese
rnornic r-efom; the fsocietal]
development is smooth, but it also
brings about many problems
that are not very obvious on

the outside," she says. '1
usually use very beautiful

rnagenes to represent
the dangerous,

hìddenproblems
undemeath."

Unbearable
Beauty: Chen
Mz¡nis at Ooi
Botos Gallerlt
untilMay 22.
TIU at'tist's

limited edition
monograþh,

ChenMa¡:
Works 2003-2010

is þublbh¿dby 3030

of opportunity
becomes a v¡sta

vista (apologies to Microsoft). It makes
me think that all new collectors shorld
be issued a pair of blinkers along with
their secret absfact ar1 decoder ring
(you didn't get yours?)

I must admit, saying no is difficult. ..
as any man will attesl Saying no
assumes you're confident in why it's
not a good piece, and determining
that can be even harder than taking a
punt on why something is good. Don t
getme wrong, even thoughyoumay
like the piece, that doesn t mea¡ it will
st¿nd the test of time. Some of you are

out many more millions
of artworks. Outof all
those artworks still in
circulation, only 0.00001
per cent have stood
thetestof timethrough
museum orprivate
collections. The rest are
compost. Withthose

say 1És' to Mztohiko Odnni\Hollow, at Maßon Hetyws

odds, the probability of randornly
wzlking into a gallery and picking
up a good artwork without knowing
anything about the artist is somewhere
between improbable and impossible.
Therefore, as a new collector, your
default answer to casually buying
pieces should be a sonorous and
grandiloquent'NAlf'. Nay, that is
until youVe done your homework
and figured out whether the artist is
creating work fuly wordr your ducats.
Treat unl¡rown art like tap water in the
third world; assume it'll make you sick

until you lmow otherwise.
I knorq I know, first Uncle tells

you to 'tse boid ar-rd buy!" and now
I'm saying "Siow down there, son!"
What can I say; ils a mixed-up world.
Thebottom üne is that collecting art
is a greatthing and once you have
more experience and lmowledge, it
becomes even greater. So once you've
gotthebug slow it down-yorfve got
plenty of time until the next Big Bang
Trauelling? Stayingin toum? Ch¿ch out
The Collzctùnist's Art GuidB' iPhone
aþþ, non auailablp onìTunes.

Reviews
Stretched Gonnotations
***
White Tube Until March 31

Calling the narrow stretch of corridor
on the 10th floor of the Hong Kong
A¡ts Centre theWhite Tùbe gallery
doesn't change the fact that the space
is infact an ent¡ancehallway to the
Hong Kong Art School. Two officious
looking receptionists perched behind
barker teller style windows point to
the dirnly lit alley.way punctuated by
doors and light switches and confirrn
that this is in fact the whole dþlay
space being utilisedlor Stretchecl
Conno tations, a grorp exhibition
examining the use of canvas
inpainting.

But modest surror:ndings aside, it is
commendable that the people at HKAS
are determined to use every available
space to nurture and display current
works by deveþing local artists
h this case the curation of Helen
Ng and Evargelo füstadimas have
careftilly utilised the space to create

an interesting narative discussing an
endless debate in art. The first use of
canvas in painting is thought to span
back to the 16th century during the
Italian renaissance; five centuries later
and a group of Hong Kong arlist are
still inspired to examine its enduring
useas amedium.

Stephanie Sin's large whìte
dtpß¡c}:. Hobít at Inhibiti o n
opens the show, a mixhre of
oil, acrylic, sand ard dry pastel

hint at the swirling iron works
of a hidden gate. Her reskaint
in pallette is in harsh contrast to
the blistering greens and pinks
of Carol Ho's &uù4, for Loue, t-rc
final carrvas tucked arou¡rd the
corner of the cramped cor-ridor.
In addition to their painted
pieces the artists have each
mmpiled a study of their works
in sketches and notes that have
then been pinned to the revase
frame of an empty canvas and
placed in closeproximity to the

finished works. As a lesson in artistic
practices the shrdies are interesting
kitsch glimpses into the creative mind,
but as a grand addition to the canvas
contoversy they are perhaps rightþ
left out in the hallway Mary Agnew
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