uoneINPH SMY o o gzofed |

2007

2000

1996

uoreINPH SMY o o pzoged |




o Arts Education

| Page.26

My Journey of Art Feature Series II

Ray Chan: I found the experimental clay making process quite fascinating.
Discussions and sharings linger on even after the School’s Open Days last summer as the slogan of the event “Encounter with
art. Embark on a journey of art” has touched the hearts of many of our alumni and the School administrative staff who have
been working for art over the years, with passion and dedication. In this feature series, they will share with us their own
journey of art by responding to the same set of questions. And we trust you have your own answers to the questions too!

Text: Ray Chan See-kwong

Having received his BA and MA degrees from the University of Cambridge, U.K.,
Hong Kong ceramist Ray Chan obtained his BA (Fine Art) and MFA degrees from
RMIT University (co-presented with Hong Kong Art School) in 2002 and 2007
respectively. His artworks are in the collection of the Hong Kong Heritage Museum.

Q: How did you encounter with art?

My first encounter with “art” happened when I was about six
years old. It was not in particular a nice experience though.
Like many small kids in Hong Kong, I was forced by parents
to take piano lessons. I don’t know why most piano teachers
back in the old days were really harsh on lazy students. I
hated those lessons at the time as you could imagine that
not a lot of children like practicing, especially those boring
and repetitive finger exercises. Come to think of it now,

I am grateful that my parents did provide me with such
opportunity and am glad that I didn’t give up.

The piano lessons provided me with some basic music
training. I then started singing in the children’s choir, and
went on tours with the choir. When I was in secondary
school, I studied cert and a-level music. During the time I
studied 20th century music history, I started to learn about
impressionism, expressionism, etc and discovered that there
were paintings assimilated to them, not just music. That was
my first encounter with visual art.

I did not start making ceramics until I was around twenty.
When I was studying mathematics in the university, I thought
that it might be fun to join the pottery society organised by
the Student Union (I was probably influenced by the movie
Ghost at the time). To my surprise, the pottery society that

I joined made profit every year as there were many students
joined and paid the one-off membership fee at the beginning
of the term and then never showed up after the welcoming
parties. With no teachers, no tutors, maybe only one or two
fellow students in the studio, I started to make “things” on
my own. I tried mixing different materials together and then
chucked them into the kiln without restraint. I don’t think

I made anything “beautiful” at the time but I found this
experimental clay making process quite fascinating.

Q: What has inspired you to embark on a journey of art?
By chance I guess.

After graduation and having been working in the financial
sector for a few years, I had an opportunity to enroll in a part-
time degree programme and started my formal training in
ceramics and fine art. Many of my colleagues also took up
part-time second degree programme which seemed to be a
trendy thing to do. Of course they chose Business or Law but I
chose Art.

I simply wanted to continue with what I started in the
university. That sense of experimentation still remains within
me. During my study, I kept testing different materials,
mixing unconventional things together, and observed their
transformations. Ceramics faults like cracks, explosions,
melting, collapsing, overfiring or underfiring and glaze
running excessively all over the kiln shelves, just to name
some, were of course unavoidable. I could understand
perfectly why no one wanted to put their pots next to mine in
the kiln.

After graduating from the bachelor degree course, I rented a
small space from my ceramics tutor’s studio. I didn’t do much
as my full-time job consumed most of my time. Sometimes,

I felt like I was paying rent for storage rather than making
ceramics. However, I did enjoy very much my time at the
studio alone in the middle of the night making things.

It wasn’t enough, I thought. I want to know more and am not
satisfied with what I had been doing. I made a radical change
and quitted my full-time job, then enrolled in a Master in Fine
Art programme and spent two years with clay and researched
on spirituality art. Of course I didn’t waste this opportunity to
do quite a number of travelling.

When I graduated from the master programme, I asked

one of my tutors, “What can I do now? Iam willing to try
anything related to art.” My tutor suggested that I could

use my knowledge in the financial sector to help the Hong
Kong Art School. So I worked for the Hong Kong Arts Centre
as a temporary financial consultant for about two years.
After that, I made a bold attempt to be a full-time ceramic
practitioner and was occasionally invited to teach in the Art
School.

Q: How do you describe your journey of art?

I enjoy my time making ceramics, sometimes the outcomes
may not be as satisfactory as I would have liked but the
making process is always fulfilling. Of course, sustainability
is another question. Iam still trying to find a right balance
how I could support what I do on a long term basis. The
interesting thing is that people around me keep asking me
how I can make a living by doing ceramics. They seem to be
more concerned than myself and many demand a quick and
direct answer from me. I could only reply, “I don’t know yet.”
This answer doesn’t seem to satisfy their curiosity.

My main concern now is that I hope my work will continue
to evolve and develop as I think I still have a long way to go
before I could call myself a professional artist.

Having been working briefly in both the art making and the
art administration fields, I started to appreciate more the
distinctive functions of these two roles. I admire the wild
ideas from the artists and their inspiring points of view. I
also admire the practicality of art administrators to turn the
ideas into reality (though sometimes these ideas are kind of
compromised). I guess the tension between the two sides will
never stop unless either side gives up - I hope that will not
happen too frequently.

People say that I have an advantage of understanding both
sides due to my financial background. Frankly, I don’t agree

and I even think sometimes it could actually be a hindrance.
When making artwork, my ideas usually tend to be more
pragmatic, safe, and it would sometimes become boring
and dull. Understanding the situation is not helping either
because I don’t know how to fix the problems and lack the
stamina to execute in an appropriate manner.

To answer this question, I think this “art” path is difficult and
is a never-ending on- the-job-training to me.

Q: What do you think is the most important belief for those
who are studying art or working for art in Hong Kong?

Making art in Hong Kong is probably not easy but certainly
challenging. There are many limitations or restrictions:

lack of space, funding, facilities (e.g. no reduction or wood
firing), as well as appreciation of handmade ceramic works,
and you name it. I'm learning how to turn these so-called
“limitations” into creative ideas and make something
interesting and innovative. Not quite there yet but I hope I
could keep improving in what I do. I guess the flexibility and
adaptability are the characteristics of Hong Kong people. And
for people working for art, it is important for us to think out
of the box and to break through the limitations.
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Q: In what way you hope the art or your work for art
can help contribute to the society?

I don’t know yet.
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I am definitely not in the position to say how I could
contribute to the society by doing what I am doing. AsI
mentioned earlier, I hope I could continue making more
ceramics and continue to evolve. I hope one day, quality

art talks and discussions will no longer be activities for a
marginalized group of people, and people could appreciate art
more, in both intellectual and spiritual terms.





